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The Most Artistic and 
Permanent Building 
Material in the World 


There is only one “Tapestry” Brick, It 
is made exclusively by Fiske & Co. Inc. 
Our trade mark “ Tapestry” is branded 
on each brick. It stands for the highest 
& product of our skill and 45 years experi- 
ence. It protects you against substitution. 


“Tapestry” Brick has been used by lead- 
ing architects on residences, churches, 
libraries, hospitals, club houses, schools, 
fraternal buildings, and high grade 
apartments, 


| ISKE é~ COMPANY ING 
ACE BRICKS) ESTABLISH 
IRE: BRICKS}-ED IN 1864 


BOSTON, 25 Arch St NEW YORK, Arena Bldg. 





NEW YORK BALTIMORE 
1170 Broadway American Buliding 
WASHINGTON 
Home Life Bullding 


Oo. W. KETCHAM 


Master Bullders Exchange 
PHILADELPHIA 





Front Brick Enameled Brick 
Hollow Tile Fireproofing 
Roofing Tile 


ARCHITECTURAL TERRA COTTA 
Works: Crum Lynne, Pa, 
Sweet's lodex, pages 116-117 








GENUIN 


9 SWELARD °°HARVARD” BRICKS 


me TES 


rot BRICKS mame 


ARTISTIC FACE BRICKS 
VITRIFIED HOLLOW BUILDING BLOCKS 


Carter, Black & Ayers 


SENTURIAN BUILDING 
1182 Broadway 
NEW YORK 


PFOTENHAWER-NESBIT CO. 


St. James Building, Broadway, Cor. 26th St., New York 


IMPERVIOUS 
FRONT BRICK 


in Red, Buff, Cray, Mottled, White, Etc. 


Enameled Brick, Roofing Tiles, Paving Clinkers, Ete, 
Cenuine“KITTANNING” Brick 
Cenuinse “HARVARD” Brick 
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GRUEBY FAIENCE & TILE 60. 


BOSTON, MASS. 


Non-Slipping Clay Tiles 


PATENTS PENDING 













12x12 Quarries in Greys 
and Variegated Reds 
Also other Sizes and Colors 


The Hartford Faience Co, 


HARTFORD, CONN. 


NEW YORK BOSTON 
814 FLATIRON BUILDING OLD SOUTH BUILDING 


ARCHITECTURAL FAIENCE 

















THE Architect who 

designs for stone and 
shifts to Terra Cotta 
for the sake of economy 
only, generally fails to 
take advantage of the 
peculiar adaptability of 
Terra Cotta. 

























In designing the (all Colors) 
Woolworth Building, 
Mr. Gilbert designed FAIENCE MANTELS 


PATIENCE TILE AND BRICK 


Write for our new catalogue. 


ROOKWOOD 


Architectural Faience 


MAT CLAZESIN ALL COLORS 
ABSOLUTELY PERMANENT 
EXTERIOR AND INTERIOR 


THE ROOKWOOD POTTERY CO. 


CINCINNATI, OHIO 
Mew York Office + - 1 Madison Avenue 


Brick, Terra Cotta & Tile Go. 


M. E. GREGORY, PROPRIETOR 
MANUFACTURERS OF 9 


ARCHITECTURAL 
TERRA COTTA 


Works and Main Office: CORNING, N. Y. 


WEW YORE E. H. THOMAS, 1128 Broadway 
' AGENCIES 
All the Principai Cities 


Conkling-Armstrong 
Terra Cotta Co. 


Manufacturers of 


Architectural Terra Cotta 


for Terra Cotta and took 
advantage of its struc- 
tural efficiency for the 
shaft, its flexible model- 
ing for the ornament, 
and its adaptability to 
color treatment for all 
the decorative features. 
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VOLUME XXII. 


English Brickbuilders 


R. RANDAL 


MONG English domestic architects no one is doing 

better work than Ernest Newton. His work is so 
thoroughly sane that it completely satisfies. And yet it 
abounds with freshness and virility. It is no mere replica 
of old motives, but expresses modern requirements in a 
modern spirit. There is no admixture of the simplicity of 
an agricultural people living many hundreds of years ago 
with the cultured complexity of to-day. 

Looking around at some houses of our own time, we 
find ample evidence of the danger, often the absurdity, of 
identifying ‘‘ simplicity ’’ with the “" farmhouse tradition.”’ 
Roughly adzed oak, coarse wobbly plaster, cavernous fire 
places, and an exterior naive sometimes to the verge of 
childishness, have of course a certain charm, the charm of 
the sampler and 
the little story 
in words of one 
syllable. It is 
a form of art 
which makes a 
very direct ap- 
peal to the 
homely emo 
tions, and it is 
quite legitimate, 
so far as it goes; 
but for all that 
it is, or should 
be, strictly lim- 
ited to small and 
really simple 
houses. It is 
wilfully curtail- 
ing our powers 
of design, and 
altogether too 
easy, just to take 
the cottage form 
and blow it out, 
like a bladder, - 

: : ST. SWITHIN’S CHURCH, 
fora bigger 
house. There are a good many people who like this 
kind of thing, but there is something a little pathetic in 
the spectacle of an ordinary large commonplace Briton 
sitting, rather forlorn, in a sort of kitchen with a gritty 
stone floor and a ceiling so low and heavily beamed that it 
only wants the dangling hams to prevent his standing up- 
right. And there is also that other incongruity of such 


JUNE, tr912 


NUMBER 


0. 


Ernest Newton, A.R.A. 


PHILLIPS. 


things as a huge chimneypiece in bricl 
rubbed brickwork, around which it is cons 


ate to forgather after sitting at a table wi 


ished refinements. No, there is a lf betwec 
brick and Chippendale furniture, and it is not 

an artistic craze. In the houses of Mr. Newtor1 
see this sort of thing. If he is buildins re 
client with taste and education, he makes tl 

man. We see chimneypieces of chaste des 

wood or marble; we see plasterwork \ 


proclaims the revival of an ancient craft 


ample height with windows big enou 


air and sunlight; we see the most carefu 


most modern fittings, and every evidence 





HITHER GREEN, LONDON. 


stayed with Mr. Shaw for a further three 


he commenced to practice on his own act 
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He has been particularly identified with movements 1 


ing to the better education of architects ¢ 
his early years of practise he was a men 
tectural Illustration Society, the object 


raise the standard of work selected for 


ind the publi 
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\ ers: for at that time the building papers pub to his work to see that, while accepting those actualities, 
ed t t sent to them, without much regard the most charming results are possible. But he is not an 
t rt t he buildings depicted. The method  ultra-modernist to the degree of neglecting the study of 
ety was to invite illustrations of good work from old work. We have no inherited traditions, and it is only 
| nder the in matur of the society by this study that we can acquaint ourselves with the 
in one of e weekly journals methods of the old builders; but Mr. Newton thinks we 
ontin are perhaps too much in the 
f ul habit of catching the super- 
ficial expression while fail- 
ing to analyze the processes 
that go to make up this ex- 
\ ( pression. To quote him 
W once more — and he is worth 
\rt Wo quoting when, on rare oc- 
( I casions, he leads himself 
into print — The house 
It builder of former times was 
faced by all sorts of prac- 
St. A S tical difficulties, and it was 
his success in getting over 
etil them in the right way that 
Mr. } made architecture. It is 
| f our business as architects to 
re meet the difficulties of our 
W own day, not necessarily in 
the same way, but in the 
Clif same kind of way, and, as 
| we have not a stock of ready- 
i made experience, we must 
al acquire it by a careful 
consideration of building 
Mr methods and of the best and 
most architectural uses of 
INTERIOR, ST. SWITHIN’S CHURCH, LONDON. all legitimate materials. I 
\ don’t mean to say we must 
f s ession, but begin all over again with rough shelters and gradually 
ss, never any hard evolve a new building system, but that we should be 
( s sound sobe thoroughly familiar with the whole history of building, so 
ss that when faced by the problems of our own age we 
ye servations of his on a_ should be able to meet them with understanding. So far 
I am ned to think,’’ he the study of old work is not only advisable but necessary ; 
as a source of inspira but there is another study which is also necessary yet 
nin It is very sweet, ver almost entirely neglected, and that is the study of con- 
E1 5 s not for universal appli temporary building. We are all aiming at the same thing, 
and it is surely a mistake to 
ignore what others similarly 
circumstanced are doing to that 
end. It is too much the custom 
t 1 n for architects to pursue their 
. blunder own individual methods with- 
n out regard to all that is being 
lf, an done by others. No art which, 
k f i village like architecture, is dependent 
t on Chere is on continuity of idea and the 
ent attach PLAN OF “‘ DAWN HOUSE.” WINCHESTER. concentration of many minds 
t \ h is ad on a given point, can grow and 
va ut in ab nan’s house the whole develop if it is practised in isolation. To be convinced of 
t tificial. Possibly we may not approve the truth of this we have but to examine other construct- 

rand manner of living, and this is our little sermon ive arts—varying only in degree from architecture 
nm t inity of wo greatness; but it is our business such as shipbuilding and engineering of all kinds. In 
eal v fe as it is, not as it might be.’’ Here these we have concentration and continuity. No ship- 
the basis of Mr. Newton's outlook builder in a fit of archeological enthusiasm would build 

I I Ov! oO! f actualities, and we have only to turn 


a modern ship on the lines of the ‘Great Harry,’ although 








GARDEN 





‘DAWN HOUSE,’’ WINCHESTER. 
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FRONT OF *” FOURACRE,”’ WINCHFIELD, HAMPSHIRI 





‘STEEP HILL,’’ JERSEY. 


THREE EXAMPLES OF ENGLISH DOMESTIC ARCHITECTURE 


Ernest Newton, A.R.A., Architect 
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SURREY, ENGLAND. 
Ernest Newton, A.R.A., Architect 
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TWO VIEWS OF — 


‘ LUCKLEY,’’ AT WOKINGHAM, BERKSHIRE, 
Ernest Newton, A.R.A., Architect. 


ENGLAND. 
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HOUSE AT EWHURST, SURREY. 





‘UPTON GREY MANOR,’’ HAMPSHIRE. 


rWO EXAMPLES OF ENGLISH DOMESTIC ARCHITECTURE. 


Ernest Newton, A.R.A., Architect. 
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TWO VIEWS OF © ARDERUN PLACE,’’ SURREY, ENGLAND. 
Ernest Newton, A.R.A., Architect 
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of that date is in the most modern view of the entrance front, the porch and gable and all to 

rowth has been natural and logical the right are new, and in comparison with the old it will 
eas \nd so I believe it must be be admitted that the work has been very skilfully carried 

r ] ind lual architecture out To the left of the gable, part is old, but has been 


remodeled, while the piece be- 
tween that and the porch is 
quite new. On the garden 
front there is a bay similar to 
the one on the entrance front, 
but carried down solid to the 
ground level, where a good 
window is provided. The work 
is designed and executed ina 


traditional manner with many 





elaborate mortises and tenons 
in the timber framing. All 





the main timbers are 8 inches 
- by 8 inches, and to prevent 
wet driving through the half- 


KLEY WOKINGHAM. timber construction, slates in 


Roon l Hall 18. Drawing Room 


Stud Billiard Roon 


cement are bedded on a brick 
filling between the timbers, a 
space being left, and the face 


se in ithed and plastered. This makes a thoroughly sound job, 
and is a good example of the manner in which Mr. Newton 
ts treat carries out his work. © Ardenrun Place,’’ Blindley Heath, 
relieved fron is the most elaborate house carried out from Mr. Newton’s 
h as lesigns. There is a considerable amount of carving about 
more especially within, where a very rieh staircase 

nt is seen There is a certain stately magnificence about this 
its house, but the essential qualities of English domestic 
Mr. Newton is architecture are preserved. It is formal, but not in the 
» all his least cold. And it is just in this ability to expand his 

lanner to meet the requirements in hand that Mr. Newton 

roughout the excels. He does not repeat the small house on a large 
Dawn House scale, as we may well see by comparing Ardenrun Place”’ 
house at with Fouracre,’’ Winchfield, Hampshire. Yet the latter 


1 
} 


h charm, in its way, as the former. It is 


of indi has just as mu 
k than thi ndeed a delightful English house, and while referring to 
ed white t we may draw attention to the pattern work on the gables 
ple of M1 and on the wall surface between the wings. This is exe 
cuted in plain projecting bricks, 
ial, the diaper on the chimneys 
being carried out with flare 
ends. 


Mr. Newton, for the most 





part, is an architect of brick 
houses, but not exclusively so, 
and that he is no less success- 
ful in other kinds of buildings 
we have St. Swithin’s church, 





Hither Green, London, to 





testify. For other prominent 
buildings not illustrated in this 
article may be cited Martin’s 
Bank at Bromley, Kent, tower 
ie place was being used and'spire of St. George’s Church at Bickley, and the chapel 


PLAN OI UPTON GREY MANOR,”’ 
HAMPSHIRI 


o labourers’ cottages at the House of Retreat, Clerkenwell, London. 
required Throughout all his work thefe is the same mark of sanity, 


ny of the walls were patches of knowledge, and culture, combined with abundant fresh- 


wn together at various periods ness of design. It was gratifying, therefore, to see him 
fina t on t exterior may be judged from the’ elected an Associate of the Royal Academy in 1911: a 
trations hi roduced. Referring to the general distinction full well merited. 
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PLACE DE LA CONCORDE, PARIS. 


’¥ Commemorative Monuments. — \ 


H. VAN BUREN MAGONIGLI 


HE column and the obelisk are cousins descended 

from the phallus, that ancient symbol; the descent 
may be traced through the dolmens and menhirs of Britain 
and Brittany. And since the obelisk is in the direct line 
of succession (which, in cognmon with most lineages, is on 
the male side) we may compare the one in the Place de la 
Concorde, marking the cross axes of the square, flanked 
by fountains and in every way treated like a gentleman, 
with that called rather hilariously Cleopatra’s Needle, 
perched on a rocky eminence in Central Park in New York 
and absolutely unrelated to anything whatever in its 
vicinity. The Lincoln Monument in Springfield is illus 
trated as a hor 
rible example ; 
but the forth- 
right simplicity 
of the Washing- 
ton Monument, 
its great height 
of 555 feet and 
its excellent 
proportion, 
make it one 
of the most 
beautiful monu- 
ments in the 
world; it has 
been left alone; 
it has not been 
teased and 
made trivial by 
over-treatment, 
but just stands 
fee. iteeltf. 
When the great 
plan for the 
Mall of the 
Capital City 


LINCOLN MONUMENT, SPRINGFIELD, ILL. shall have been 


y 
‘ 
carried out there will be a wot 
around the monument to give 
have. But even now, anyone wl 


Washington in the earl ene 
finger of stone, ros 
to live for 

As the first example of th 


the Column of Victory in Bet 


many German things are, but v 

upon later. The colonnade 

gives scale to the column itselt 
There is one essential prit 

be overlooked 


in these votive 
columns. In 
the first place, 
the proper busi 
ness of a 
column is that 
of support and 
we are familiar 
with it in that 
relation. Asa 
supporting 
member in a 
building, it 
has received 
through hun 
dreds of years 
a certain form 
and propor 
tion peculiarly 
adapted to its 
place and the 
work it das to 
do. When, 


however, it 





ceases to be a 


component part CLEOPATRA’S NEEDLI NEW YORK, 
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f ! omposition, 1s magnified many times 
; 14 ; tix mblem iti ] } 
l ‘ ( eK i otlve ndiem, 1t1S to De expected 
t I atment to fit it for its new 
| theient merel to take a classic 
} +1 1 1 
ordancs vith the laws ot 
wn b Vienola and other worthies. 


on Column in Trafal 
ir Square with this 

vy in nd, and we 

f here nothing but 
onsecrated type 

f Corinthian Column 








base is beautifully proportioned and the approach is ex- 
tremely monumental. 

Our next example, the Column of July in Paris, differs 
from all these others in its material. It is of bronze and is 
yiven an appropriate treatment. It marks the site of the 
Bastile and commemorates its fall. In panels on the base 
are lions in bas-relief 
by Barye, the great 
animalist 

I wish to recall what 
I said in a former 
article upon the domi- 
nance of the horizontal 
line in Paris, and of 
] 


+ 
L 


1e dignity and calm 
that results from its 


COLUMN OF JULY, PARIS. 


use. We find it excellently 
exemplified in this view of the 
Place Vendéme; and while I 
had in mind a richer monu- 
mental composition than that of 


( the Vend6éme Column, never- 

theless the principle is still 

p ( active even in the case of so 

and WASHINGTON MONUMENT, WASHINGTON. simple a form. The value of 

W its vertical line is much en- 

; n nci ind this is hanced by the long lines of the cornices of the buildings 

which bound the Square; these lines are of uniform height 

| LD of York’s Column in London is much more’ throughout, and the result is restful and dignified. At 
itisfact i | by these standards. It is treated the same time the column recalls the vertical subdivisions 
reasa indrical mass of masonry, unfluted, the abacus of the surrounding architecture. As to the column itself, 
be otected by a light railing, and the it is treated as many of the ancient Roman columns were, 
re of the Duke surmounts a circular drum which’ with a triumphal procession carved in low relief, wind- 


the column above the capital. The 





ing in a spiral toward the summit. 





| 
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In the Piazza 
Colonna in Rome 
stands one of these 
ancient columns — 
that named of Mar- 
cus Aurelius. The 
Column Venddéme is 
a distinct improve- i 
ment upon it in 
point of proportion, 
diminishing more at 
the top as it does; 
the Antonine 
Column seems to be 
larger at the top 
than at the bottom. 

Two distinguished 
American examples 
of rostral columns, 
both by McKim, 
Mead & White, are, 
first, the West Point ; 
Monument, an PRISON SHIP MARTYRS’ 
adaptation at a 
greatly enlarged scale of the columns in the courtyard of 
the Cancelleria in Rome; the base is much better than the 
capital and upper part. 

The second is known as the Prison Ship Martyrs’ Monu 
ment to the unfortunate Americans who died in the British 
prison ships in New York bay during the English occupa 
tion in the Revolution. The Borough of Brooklyn is to 
be congratulated upon 
the possession of one 
of the best monu 
ments in this kind to 
be found anywhere. 
The column is su 
mounted, not by a 


figure as usual, but 





COLUMN OF VICTORY, BERLIN. DUKE OF 





YORK’S COLUMN, LONDON. 
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tioned and simple as all good things ar 
The next is the Parkman Monument 
near Boston, the work of Daniel Chester | 
Bacon. It is a curious conce ul 
the pylon and obelisk fan 
group. In the tall slab is 
Indian; at the base is a bas-relief of P 
The third is the 


Shaw Monument bi 
Augustus St. Gaudens 
and McKim, Mead 
White, on the edge 


the Boston Comn 









and opposite the Stat 


House It is admi 


VENDOME COLUMN, PARIS, 





THE BRICKBUILDER. 
















cre tee, 


WHITNEY MONUMENT 
MONUMENT’I AT 


NEW YORK 





WEST 





POINT, 


PARKMAN MONUMENT, BOSTON. 


Milford granite. 
Shaw was the 
Colonel of a colored 
regiment in the 
Civil War and he 
is represented as 
riding besidea 
detachment of 
his men. 






BOSTON, 


MASS. 
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TERIOR DETAILS. 
KANSAS CITY STAR BUILDING, KANSAS CITY, 


JARVIS HUNT, 














ARCHITECT. 
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PARK RIVER BASIN COMMISSION, BOSTON, MASS. 
H. A. MILLER, ENGINEER. Guy LOWELL, CONSULTING ARCHITECT. 
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The Development of Duplex Apartments.—I. Early Type. 


ELISHA HARRIS JANES. 


HE general opinion is that the duplex apartment is 

the most modern type of apartment house building. 
It is spoken of as the newest thing, as it were, the last 
word. Yet if we go back forty or fifty years we find the 
duplex apartment with all of the salient features of to-day; 
and still stranger, when we look into the cause which 
brought about their introduction then and now, we find it 
was the same general purpose; the desire to attract the 
wealthier class. But this cause acted in different man- 
ners.’ In the older development we find that what was 
accomplished was along logical lines and for good econom- 
ical reasons ; in the recent ones it has been far more due to 
a study of human nature 
and a resultant catering to 
its whims and fancies. 

The causes for apartment 
house building and its devel- 
opment we can all under- 
stand, as there were many 
different conditions which 
compelled people to change 
from houses to apartments. 
There was that great por- 
tion of the public who 
through necessity had to 
submit to the inevitable; 
those who found they could 
not afford to live in houses 
on account of the high ren- 
tal, or on account of the 
large and ever increasing 
expense of maintaining the 
same; those who were 
forced to reduce expenses 
and live in smaller quarters, 
or whose families being 
reduced in number found 
a house too large; those 
who feared the vexatious 
troubles of the unsettled 
servant problem or who iecuainee 
from the misfortune of ill] oe 
health were unable to stand 
the anxiety, responsibility, 
and annoyance of running a 
house. 

All of these had more or 
less been taken care of. 
They had to take what was 
giventhem. The only com- 


DINING 2m 
ar*« ay 


@rnar® 


BuT.ees PANTRY 





THIRD FLOOR PLAN. 





thoughts to improvements. Any advancement or chat 


chang 
really depended upon a very few progressive builders, { 

as soon as One improvement was made, like a flock of sheep 
the rest of the speculative builders would rush to copy it 

It was not until they sought to reach that class more 

blessed with the worldly funds; those who could well affor 

to live in a house, but simply for convenience 01 

count of a small family might be persuaded to discontinue 


the house ; that they realized the difficulty of reaching tl 


with the ordinary buildings. This, though, made the 


iC | 


more interesting and attractive for the results wot 
worth while, as the higher price necessary to chat 
the experiment would 
for little with this cl 
It has always beer 
probably alwa "i 
difficult to persua 


the public to chang‘ 


whether it be the s1 


detail of the routine of 
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mode of living and e1 
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existing prejudice 
We all recall how 


majority of apartment: 


a generation ago, upon 
petition which existed in tering to go to the parl 
apartment house building, SECOND FLOOR PLAN. one would usually see t 
and which caused improve- FIG. I. doors of every room in th 
ment, was the competition apartment; possibly woul 
in getting the highest rental possible for a given space. have to pass a number; and at times the bath room o1 


It should be remembered that with very few exceptions 
all this work was done by speculative builders, employing 
architects who were such in name only, who would give no 


kitchen door would be opposite the parlor. This, of cours« 
was very objectionable to people who had always been 
accustomed to living in private houses where, upon ente1 





1600 


THE BRICKBUILDER. 


mmediately to the side of the 


was the objection that the 


1 
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same wa is the family did. 


ions, it is strange to say, took 


although it simply meant a 


rooms But the third and 
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rooms, which were all placed in the front and amounted to 
30 feet, they would build three stories in the rear of 9 or 
10 feet each. Thus the apartment on the second floor would 
have two-thirds of their sleeping rooms in the rear on the 
same level with the living rooms and the balance on the 
second floor mezzanine. The apartment on the third floor 
would have a portion of the 
the sleeping rooms on the 
second floor mezzanine, 


and the balance on the 


Chambre 





third floor rear, which 
would be on a higher level 
than the third floor front; 





NF in other words, some of 
their rooms would be down 
Courette a half flight and the balance 
up a half flight. 





_ SXF (ST oy As with all innovations 

ieee ee though, the originators had 

» ‘ | their difficulties in gaining 

a patronage. To make it 
ae chef more attractive they had 
ou Salon att 


even offered to sell instead 
of renting an apartment, 
and this was the start of 
the co-operative apartment 
PREMIER ETAGI scheme. It did not meet 
II with a great amount of 
success, but finally changed 
hands and slowly became popular. 
Some of the apartments were taken by a few who were 
to abandon their houses, but the majority were 
people who had country houses and used the 
ipartments as town houses, or by people who were just 
coming to New York to live. 


As they encountered so much difficulty in gaining ten 


ants, notwith 
standing that 
they had been 
built on such a 


generous’ scale 






of planning as 
to the size of 
rooms, court 
Space, corridors, 


etc., no builders 


THIRD FLOOR PLAN could be _ per- 
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FIG 


ame high ceilings; yet if 
n that hei rht, the ceilings 
This resulted 


‘very two stories of living 


suaded to fol 
low these ex- 
amples, with 
the result that 
duplex apart- 
ment building 
died out, with 
the exception of 
a few isolated 
examples. 
111 Perhaps the 
most elaborate 
duplex apartment house is the one that was built for 
Mr. Louis C. Tiffany, at 72d street and Madison avenue, 
designed by McKim, Mead & White about twenty-five 


vears ago. This was arranged to accommodate three 
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families, and to-day still contains the largest and most 
generous apartments that have been built. Fig. 1 shows 
the plans of one of the apartments. Each consists of 
two full stories, each floor covering, together with the 
court space, an area of 75 x 100. To a builder of to-day 
the extravagance of space given to the halls and grand 
stairways would seem a crime. In this building see how 
they have used the features of the present day duplex 
apartment, the difference being only in the scale. The 
two-story studio feature of to-day shows itself in a magnif- 
icent dining room running through two stories. In this 
room rather an odd feature is carried out in that one 
whole wall is devoted to three fireplaces. They have the 
private stairs from the first to the second floor, but the 
stairway is so different and on such a large scale that it 
might almost be called  monumental,’’ being all finished 
in marble and mosaic. It starts from a spacious hall, 
allows a wide stair well and ends in a very large hall on 
the second floor, which is used as an upstairs sitting room. 
And finally the ceilings of the first story are much higher 
than those of the second story. All of which features are 
used at present. 

The duplex apartment is not even uncommon in the 
older French apartments, but their use was not quite from 
the same cause which has introduced them to America. In 
France the slow introduction of the elevator caused this 
peculiar condition in the apartment houses; the apart 
ments on the first and second floors were built quite large 
and commanded high prices, while on the upper floors, 
according to the distance the tenants had to walk, the 
apartments were smaller and arranged for a poorer class 
of people. Fig. II shows one of the types of duplex apart- 
ments built in Paris about thirty years ago. This also 
may be called a studio apartment, as it chances to be the 
apartment of an artist, having his studio on the first floor, 
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The Federal Life 


Building, Chicago. 


MARSHALL & FOX, ARCHITECTS. 


ples of the tall building were domi 


al requirements and exterior designs 


ing to the esthetic sense. Later archi 
buildings of this character must be 
and their work shows a consistent and 


lirection 


h confronted the architect of yester 


presents itself to-da is the proper 
sthetic properties to the economical 
ment along this line has given us 
red the tri-part type, or base, 

In many buildings of this stvle vertical 
minently and the ornamentation 


per stories 


I his type is the Federal Building, 
Chicago With a narrow frontage 
ht the building is typical 
nstruction The entire main 

te enamel terra cotta and is note 
t x essi1on [he rear of 
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; a ae 


S e1ith 
n UNDIVIDED 
has been FLOOR PLAN 
sand conveys at once its adaptability 
f steel framework 
nately, is so encompassed that it is 


» obtain a good view of the ensem 
| designed with a view 
attention while passing by The tra 


e is an extremely delicate pattern and 


example of the symmetrical and decora 


which a skilful modeler may obtain by working 


} 


ance and following the original idea of 


second and third stories while con 





forming to the general lines of the design are one of the 
distinctive divisions of the building. The moulded mullions 
and panels enrich the enclosures between the pilasters 
while they in turn remain uniform throughout their 
entire height. This decorative feature together with 
the ornamented cornice over the third story also demon 
strate the finished effect of careful workmanship and fine 
jointing. 

The shaft of the building has an unusually decorative 
treatment between the various stories. These do not 
detract, however, from the effective mass of the shaft since 
the horizontal courses are uniform in design. The pilas- 
ters of unbroken surface convey the eye to the © capital’’ 
or two upper stories. Here is a more elaborate use of 
terra cotta and portrays at once tue qualities of lightness 
and decorativeness, which characteristics are enabling this 
material to mould modern American commercial architec 
ture. Here, at least, terra cotta is the logical substance 
for a building of this height. Such a mass of ornamenta- 
tion could only be executed in plastic clay and give this 
appearance of strength while still making possible the use 
of a light steel construction. 

The cornice treatment is an 
other evidence that no high build- 
ing needs a heavy projecting course 
to shed the water from the main 
walls. It furnishes a fitting cap 
to a successful design and does 
not darken the narrow street 
below. It also affords the eye, 
which has been gradually lifted 
from the first story to the crown, 
a restfulness and lends to the 
imagination an opportunity to 
think freely of future possibilities, 
without being hampered by a dark 
and frowning cornice. 

The interior woodwork is of 
mahogany finish throughout. The 
hallways have mosaic floors and 





marble base. Four large ele- 
vators with the latest safety de- 
Tm vices have been installed. The 


rYPICAL DIVIDED 
FLOOR PLAN. 


structure is of strictly fireproof 
construction and rests on cCais- 
sons extending to the required 
depth necessary for permanent safety. In addition to the 
front and rear light the upper six floors have windows on 
all four sides. 

The general appearance of the building is a frank expres- 
sion of the fact that terra cotta is the facing and no attempt 
has been made by color or otherwise to imitate any other 
material. The prevalent idea was to make it appear from 
every point of view as a normal and natural product of a 
steel and terra cotta construction erected in an essentially 
modern way to house certain branches of our present-day 
commercial activities. 
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Te Cotta Details Marshall & Fox, Architects. 
THE FEDERAL LIFE BUILDING, CHICAGO, ILL. 
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Editorial Comment and Miscellany. 


PLATE ILLUSTRATIONS — DESCRIPTION. 

BUILDINGS FOR PARK RIVER BAsrn Commission, Bos- 
ron. PLATES 82-84. The Upper Lock Gate House is 
used asa shelter for the lock gate with necessary machinery 
and the operating stands for the two large sluice-gates. 
The cost of the building was $10,400. The Stable and Boat 
Houses were built under one contract and cost $46,540. 
Both buildings are of gray-brown brick and granite with 
green slate roofing. The interior finish consists of buff 
brick and long-leaf yellow pine. The stable accommodates 
four horses, miscellaneous vehicles, tools, and harness, 
together with suitable arrangements for the keeper, stor 
age, hay, grain, etc., on the loft floor. The boat house 
provides for three slips accommodating five boats, and a 
loft plan with locker rooms, toilet, and supply room. The 
Lower Lock Gate House cost $37,300. This building con- 


tains two 50 horse-power tubular boilers which furnish heat 


to the buildings, lock-gates and sluices. An attic is planned 


ic 





FOUNTAIN IN COURTYARD AT CLEVELAND, OHIO. 
Roof of Imperial Spanish Red Tile made by Ludowici-Celadon Company 
Abram Garfield, Architect 


for the storage of patterns, tools, etc., while the top of the 
tower contains the switch room for the drawbridge and 
various gates. 

CHURCH OF THE HOLy Trinity, NEw 
YoRK. PLATES 74-76. The building was 
designed as a Mission Church, and will 
include a four-story parish house on the 
rear of the lot, with the open air passage 
at the side of church forming the exit. 
The exterior is executed in red brick with 
white stone trimmings. Moulded terra 
cotta bricks are used in the cornices and 
bands, matching the main body of brick 
both in color'and texture. Upon the in- 
terior the auditorium has a rough floated 
plaster wall and oak woodwork stained 
brown. The basement contains a Sunday- 
school room, gymnasium, showers, toilets, 
and kitchen facilities. The cubical con- 


$30,000. 


and the height 
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The outlying 
district will 
contain 
additional 
centers, three 
of which will 
be agricultural 
centers, one a 


manufacturing 
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urban resi 

dence center. 


The city will 
have many 
features un 


known to the 


The residen es 


DUulIt upon the 





streets connect- 
ing the rreat 

- ) ] 1 
radial avenues 

will enjo 

et ind sé 

’ : 

uded park 

1 
K ¢ itmos 
1 
nere and it 
I VI BUI I 
the same time 
O} ITY 
5 ce | ACV ET ) 
‘ 

I thet! re 

ve tro 

‘ 1 1 
( i MOCKS \nothet 
lf! have but one railroad 


. NOUNCEMENT has recently been made of the 
4 tment of Austin W. Lord, of the firm of Lord, 


& int professor of Architecture and Direc 
S 0] \rchitecture of Columbia Universit 
Mr. I tion in the architectural profession, 
is the first Director of the 
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nake this appointment most 
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DETAIL FOR UNION TRUST BUILDING, WINNIPEG, 
American Terra Cotta & Ceramic Company, Makers. 


CAN. 


sizes the growing recognition of the fact that training in 
the practice of a vital modern art must be directed by an 
active practitioner in that art, as it is only in this way that 
some of the traditions of the old apprentice system, under 
which the greatest artists of the world were produced, can 


be preserved under modern conditions. 


PROPOSAL TO REPEAL THE TARSNEY ACT. | 
/ N AMENDMENT to the sundry civil appropriation 3 
4 bill recently reported in the House of Representatives 
proposes’. the 
repeal of the 
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home . ; 
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Secretary of 


powering 


he Treasury 
at his discre 
tion to obtain 


plans in com- 


SO il Dk et ead 


ee ee oe 
ND cite tei aceite ll 


petition from 
architects in 
private prac 
tice for public 
buildings 
erected by the 


Treasury De 


Pe ie Te eee 


partment. As 


ernment build 
ings come un 
the 


der juris 


diction of the 
Treasury De 
partment, the 
importance of 
this law has 
been very 
vTeat, and the 
effect has been 
to bring about 
a large im 
provement in 


the 





architec- LEON FELLMAN BUILDING, 


tural design NEW ORLEANS, LA. 

of our public Terra Cotta furnished by Northwestern Terra 
re Cotta Company. 

buildings. Emile Weil, Architect. 
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STABLE AT GREENWICH, 


Built of ‘‘ Natco’’ Hollow Tiles furnished by the National Fire Proofing Company 
James E. Ware & Son, Architects 


The repeal of the Tarsney act does not appear to have Canada, the following 
been asked for by the Treasury Department, nor urged by 


of designing public build- 
ings © by the yard,’’ with 
much more than a prospect 
of a return to a stereotyped 
and unworthy form of archi- 
tectural design, should 
arouse an emphatic protest 
from the people of the 
United States. Entirely 
apart from the injustice of 
excluding members of the 
architectural profession 
from the wider opportunities 
of Government service, the 
proposed repeal is a back- 
ward step making for the de- 
terioration of architectural 
taste. 





MISSOURI 
STATE CAPITOL 
COMPETITION. 


James Riely Gordon ; 


S. Peabody 


Louis. 


examining 


California, 


SOUTHERN PACIFIC R. R. BUILDING, HOUSTON, TEXAS. 


Built of Gray Speckled Norman and Standard brick made by the 


HE state of Missouri 
through its commis- 


sioners has asked the American Institute of 


competition for the new Capitol Building. 
By action of the board of directors of the 
Institute this approval has been given. The 
program as first announced did not meet 
with the endorsement of architects generally. 
The new program provides conditions which 
will undoubtedly meet with the approval of 
those architects who are amply qualified to 
execute a commission of this importance. 





COMPETITION FOR COURT HOUSE, 
NEW YORK CITY. 
HE following named firms have been 
invited to submit designs for a new 
County Court House to be erected on a 
site north of the Hall of Records near City 
Hall Square, New York City: Arnold W. 
Brunner; Charles Butler and Charles 
Morris, associated; Carrére & Hastings ; 


Columbus Brick & Terra ( 


>otta Company 
Jarvis Hunt, Architect 


BUCKINGHAM APARTMENTS, 
Built of brick with Mosaic shades, gray mortar and h 


Philadelphia ; 


i 


b« ards 


New 


reasons 
favor of licensing architects. 


any public body, and the prospect of a return tothe system such laws exist are unanimously) 





Architects exist is immeasurable, resulting 


to give its approval to the revised program to govern the tion of inexperienced and incompet 


H. Van Buren Magonigle ; 
White ; Tracy ; 
Trowbridge & Livingston ; 


Boston : 


John 


LICENSING 
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ill 
questions 
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has helped the p1 
removing th 
and contracto1 
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Many state 
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Lawrence 


ARCHITECTS 


very carefully 
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Swartwout 
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Frank 
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wn 
MO] 


selectec 


ire 


0 the 


tates 


Colo1 id 
ana, Utah, as well as Manitoba: 


} 


WOU 


Architects 


INDIANAPOLIS, 


Western Brick Company 


Rubush & Hunter, 


Architects 


‘avy 


joints 


il 
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IND 


na 
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ind 


Mead & 
Litchfield 
York & Saw 


The judges.of the competiti 
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CONVENTION OF THE PENNSYLVANIA STATE TERRA COTTA FOR THE FEDERAL LIFE BUILD 
ASSOCIATION OF ARCHITECTS ING, CHICAGO. 


. fourth annual convention of the Pennsylvania HE architectural terra cotta for the Federal Life 
State A ciation of Architects was held Phila Bu 


iilding, Chicago, Marshall & Fox, architects, de- 
scribed in this 
issue, was fur- 
nished by the 
American Terra 
Cotta & Ceramic 
Company. 


SUPERVISING 3 
ARCHITECT 4 
RESIGNS. 
AMES KNOX 
J TALCBOR, 
supervising archi- 
tect of the Treas- 
ury Department, 
Washington, has 
resigned. Oscar 
Wenderoth has 
been appointed 
Mr. Taylor's 


successor. 


IN GENERAL. 


George M. Bry- 
son, architect, has 
removed his 
offices to 701 Bos- : 
ton Building, Salt 
Lake City. Man- 
ufacturers’ cata- 





WOOLWORTH BUILDING, NEW YORK CITY logues desired. 
W th B ling’s 52-st fagade of architectural terra cotta at the 
Execute the = antic Terra Cotta Company A large quan- 


tity of Tiffany 
Enameled Brick will be used in the new Dime Savings 
eS] ally theit Bank Building, Detroit; D. H. Burnham & Company, 


‘I copartnership of Connellan & Cassebeer, archi- 
ts, Rochester, N. Y., has been dissolved. John B. 





HOUSE AT ST. JOSEPH, MO HOUSE AT INDIANAPOLIS, IND. 


Faced with Standard brick made by the Ironclay Brick Company. 
Foltz & Parker, Architects. 


Built of br furnished by Fiske & Company, Inc 
Walter Boschen, Architect 
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KIEFER LAND COMPANY'S OFFICE BUILDING, 
DETROIT, MICH. 
Entire front from the granite foot blocks at sidewalk level up to main 
cornice, built of gray matt glazed terra cotta furnished by 
the New Jersey Terra Cotta Company. 
Richard H. Marr, Architect 


Connellan will continue to practise, with offices in the 
Insurance Building, Rochester. 


Malcolm Leybourne and R. J. Whitney have formed a 
copartnership for the practice of architecture under the 
firm name of Leybourne & Whitney; offices, Davis Build 
ing, Windsor, Ont. Manufacturers’ catalogues and 
} 


samples desired. 

Elisha Harris Janes and August W. Cordes, formerly of 
the firm of De Lemos & Cordes, New York City, have 
formed a copartnership for the practice of architecture ; 
offices, 124 West 45th street, New York. 


Marshall J. Smith and Warren C. Powell have formed a 
copartnership for the practice of architecture under the 
firm name of Marshall J. Smith & Warren C. Powell; 
offices, Candler Building Annex, Atlanta, Ga. Manufac- 
turers’ samples and catalogues desired. 


The New York Society of Architects, New York City, 
has elected the following officers for the ensuing year: 
Samuel Sass, president; Constantine Schubert, vice- 
president; Louis Berger, treasurer; William T. Towner, 
secretary. 


The first international conference and exhibition, em- 
bracing every phase of fire prevention and fire protection, 
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will be beld in Madison Square Garden, New York Cit 


October 2d to 


By proclamation of the 


designated 


as Fire 
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tion of paper, rag 


S 


other business and residential buildi 


The architectural terra 
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statue of David, 


top of the great rose window of Rhein 


on seeing 
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cast 


es = 
beautiful example 


the original has recently been 
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has been rep] 


artist. Itis to be 


past be presented 


APARTMENT BUI 


Built of 


** Velour 


LDING, 


laced 


NEW YORK CITY. 


’ brick furnished by Carter, Black & Ayers 
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icas, Arc! 


itect 


representing 
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state fire marshal QOctol 
Prevention Day in the at 
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are the architects 
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| M. E. Zimmermann, archi 
( Swis na mument t 
t TK 1 Statue [ 
n front of the 
D vil ea l € 
Ché 


ONE HUNDRED BUNGALOWS—THE TITLE OF 
\ PAGE BOOKLET WHICH CONTAINS ONE 
NDRED DESIGNS FOR HOUSES OF THE 
sALOW TYPE SUBMITTED IN THE COMPE 
-ECENTLY CONDUCTED BY THE 
SUILDER PRICI 509 CENTS. ROGERS & 


THE NATCO HOUSE rHE TITLE OF A NEW72 PAGI 


VS A SELECTION OF DESIGNS 


FOR A HOUSE TO BE 

HOLLOW TILE AT A COST OF 

LSO ILLUSTRATIONS OF 

! ( HIS MATERIAI TOGETHER WITH 
. 5 rION, ETC PRI¢ 


The University of Pennsylvania offers 
courses in Architecture as follows: 


ourse, leading to the degree of B.S. 
\n option in architectural 


} ; 
elected 


one year, permitting spe- 
n, construction, o1 history ; 
gree of M.S. in Architecture. 


year course for qualified draftsmen, 


} 
; 


in design or construction; leading 


| 
fessional certincate 


ue giving complete information regarding requirements of 

o idvanced standing, summer school and atelier work, fellowships 

holarships, and for illustrated year book, etc., address DEAN OF 
)LLEGE, University of Pennsylvania, Philadelphia, Pa. 


“TAPESTRY” BRICK 


TRADE MARK — REG. U.S. PATENT OFFICE 


BULLETIN 


RECENT WORK, illustrated in this issue of 
THE BRICKBUILDER 


House at St. Joseph, Mo. 


ISKE & COMPANY INC 
ACE BRICKS) ESTABLISH 
IRE BRICKS) ED IN 1864 


25 Arch St., Boston Arena Building, New York 








the main building will bear bas-reliefs of the important 
I es in the nation’s struggle for freedom. Upon the 
interior, in addition to many national busts and statues 
sculptured by Swiss artists, there will be mural and decora- 
paintings illustrative of scenes and episodes of the 


on’s history and progress. 


School of Architecture 
of Harvard University 


Professional course for graduates of colleges, leading to degree of 
Master in Architecture 


Course for special advanced students, not having college degree but 
at least 2! years of age, with ofhce experience, leading to certificate 


Design. Prof. E. J. A. Duquesne, Grand Prix de Rome. 
History. Prof. H. L. Warren, A. M., F. A. 1. A. 
Construction. Prof. C. W. Killam, Assoc. M. Am. Soc. C. E. 
Drawing. Mr. H. D. Murphy, Mr. H. B. Warren. 

Ten other lecturers and instructors. 


For circulars and other information apply to Prof. H. L. Warren, Chairman of 
the Council of the School of Architecture, Harvard University, Cambridge, Mass. 





BOILERS anp RADIATORS 


MANUFACTURERS OF 


Water Tube and Return Flue Boilers 
Plain and Ornamental Direct Radiators 
Direct-Indirect Radiators 


Indirect Radiators 
For Steam and Water Warming 
Send for complete illustrated catalog 


THE HB. 8S. SHitn C@. 


Westfield, Mass. New York 
Philadelphia Boston 





Linoleum and Cork Covering 
FOR CEMENT FLOORS 


Linoleum secured by waterproof cement to concrete 
undation can be furnished in plain colors or in inlaid 
effects. 

Cork Carpet in plain colors. 

Elastic, Noiseless, Durable. 

Is practical for rooms, halls, and particularly adapted 
to public buildings. 

Should be placed on floors under pressure and best 
results obtained only by employing skilled workmen. 























Following are examples of our work: 


Brookline Public Library. R. Clipston Sturgis, Architect. 
Marshall Office Building, Boston. C. H. Blackall, Architect. 
Boston State Hospital, Boston. Messrs. Kendall, Taylor & Co., 
Architects. 






A small book on this subject, and quality samples, mailed 
on application. We solicit inquiries and correspondence. 


JOHN H. PRAY & SONS CO. 


Floor Coverings — Wholesale and Retail 
646-658 WASHINGTON STREET - BOSTON, MASS. 


Continuously in this business for 93 years 
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